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Menéndez Hevia/Grønn: the many forms of the organic 

           

The Barjola museum exhibits 'Organicidad', a surprising and varied sample developed in 

the last ten years by the two creators in a continuous process of mutual learning and 

shared work. 

 By pure logic of the construction of the Spanish language, Organicidad is the noun 

corresponding to the adjective organic and, therefore, referring to the "quality of the 

organic". It is not a term supported by the cautious Royal Spanish Academy (commonly 

referred as RAE), but it is used in the specialized vocabulary of several disciplines. 

Otherwise, it would have been appropriate to coin it for the exhibition to take place 

during the upcoming weeks, where José Antonio Menéndez Hevia and Nina Grønn 

occupy the chapel of the Trinity and the second floor of the museum Juan Barjola: 

dozens of works executed in a variety of techniques and formats that shed light into ten 

years of hidden, deep and meticulous work. The exhibition allows visitors to go deep 

into -as the title indicates in a first reading of the many possible- a sample that lives; a 

part of an open and constantly evolving process. 

 Maybe that's why the renowned industrial and interior designer and the New Yorker 

painter with Norwegian roots have chosen-boldly-the title “organicidad” for their joint 

sample. Because, above all, the “organicidad” linking their work expresses a sense of 

community, of an ongoing development, where everything is intimately connected 

with everything. Although it was pure chance who, as always, put the project´s 

evolution on track, a kind of need that linked their works without them knowing, reason 

why both artists have decided to remain faithful to that impulse during ten years of 

shared work. 

 In fact, the beginning of the relationship of artistic complicity established between 

Menendez Hevia and Grønn came from a deep affinity between their respective works. 

Their works were the ones who initiated contact on their own. The work´s owners then 
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decided to embark on a joint venture in which the exchange and mutual learning 

have been permanent. The authors have seen travelled, read, discussed, reflected; 

have enquired and researched and then lock themselves into the process of drawing, 

painting and engraving it with artistic patience, discretion and monastic discipline that 

–being the decisive professional mood of Menendez Hevia – homologates the 

concepts of experimentation and experience. It may be the closest thing to say that 

this activity has become a way of shared life. Organicidad relates also thereto; at the 

end of the day, when one thinks of the organic, usually the first thing that comes to 

mind is the idea of something alive. 

 

SLOWNESS, DILIGENCE, STUBBORNNESS 

The organicidad is not only the overall dynamics but also the almost always-concrete 

method in Grønn and Menéndez Hevia´s works. Regardless of how they are developed 

or by which procedure, their works seem to have grown less by planning and more by 

an impulse of an inner need. This has allowed them to develop their work slowly from 

within, laboriously but with an unstoppable stubbornness. Strokes, stains, glazes, the 

infinite complexities and technical nuances that are detected in each of them dodge 

any suspicion of routine, of manufacture, of a mechanical application of a recipe or a 

craft. These works are definitely enjoyed, as well as suffered during their creation, in a 

way that refers to the -sluggish and frantic-way by which life breaks through. 

That impression contrasts powerfully with the abundance and extension of 

Organicidad. Proliferation is a difficult word to avoid in this case. Menéndez Hevia and 

Grønn have disciplined each work-piece making, but have obeyed at the same time 

its tendency to colonize many fronts: there is pure drawing, graphic art, almost 

performative abstraction (in the pieces of cracks and crackles), material works, reliefs, 

tactile painting; there is a new front in the big piece of the chapel´s altar, where 

painting and sculpture melt (literally) and there is even design, like on the exquisite 

table conceived ex professo by Menendez Hevia. All these, to exhibit the series of works 

destined for the fingers even more than the eyes. 

 

 



THE ORGANIC IS, ALSO, FREQUENTLY THE SUBJECT OF WORKS OF ORGANICIDAD 

The Organic is also frequently the subject of works of Organicidad. In many of these 

works, the forms evoke organic figures, vague body-like structures that emerge from a 

stroke or stain and a play of gazes, atmospheres or amniotic climates, pulsating, 

animated or at least changing. Elusive configurations of a lyricism and an 

expressiveness that shares territory with the most poetical and subtle Spanish and 

international abstract art from the second half of the twentieth century. 

And there is, at the end, at least a more complex sense that could justify the 

Organicidad, which Menéndez Hevia and Grønn have chosen as motto. Because, 

beyond a concept of the living, organic is a system that, alive or not, changes and 

evolves by its own determination, which generates by itself an increasing complexity in 

search of stability, the balance between its parts. The ongoing exchange that occurs 

between these two artists has something from that entropic energy transfer towards a 

balance that in this case, would end up calming down in the quietness of a common 

work. 

Our eyes will not see that moment, fortunately. That moment is infinitely far, and will only 

happen if one work were to gobble up the other, which will not be the case. 

Each of the authors maintains an individuality of their own as creators and, even when 

the exchange keeps taking place in a quite infrequent way, it is just another peculiar 

method for working and exploring, which reminds us the one that took place in the old 

medieval and renaissance workshops. 
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